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LA MAMA is a fecund lay. 
In a couple of years, she has. 

mothered a whole new nerdon 
of poets actors &rs and 
rock-scenbenterta~n'em. 

The vltality of CarltonC smdl 
theatre-poetry hall-coffee house 
continues to amaze. , " .. 

Untll now La Mama has 
virtually had the field b herself In 
Melbourne. 

But two fresh ''mnes" one 
p t m b l y  to be located in a korth 

elbourne hall and the 'other In 
South Y m ,  are about to bc set up. 

They wlll give young poets 
musicians, p l a ~ i g h t s ,  di-I; 
and actors furt er opportunities to 
develop the talents which they have 
been exercising at La Mama. , 

More mmmodlous thanthanthanthe old 
lady of Faraday St.. the new 
centres wlll be better equlpped to  
satlsfy one of the strongest' 
aspirations of the La Mama clrcle - 
to Integrate all the arts under one 
roof, 

Several well attended mmthgs 
have discussed plans for the ''stts 
co-0 erathe". An all-night conear( 
on Ray 8, featuring rock pou 
poets, musldans, nlms magic 23 
plays, will help to hnance the 
venture. 

If all goes according to lan the 
moperatlve will launch & 'ruts 
laboratory" wlthln the next two 
months. 

Before Ma , the BabaJan centre 
in South &ra wlll open for 
bUalness. 

It Is a comblned bookshop, art 
gallery handlerafts workhho m d  
entertainment centre named'aftm 
an lndlan mystlc who reportedly 
died at the age of 140. 

In the meanwhile, La Mama's 
own wrltina and oublhhlnr boom 
mntlnues. - - 

The latest news ir that clty 
pubhhers are about to produce not 
one, but two aperback, each 
derlvlng lar el !mm actlvitles at 
the former &rbn shirt factory. 

The flrst I$ a selection of plays, 
edlted Craeme Biundell. 
24-yearoiy director . of the 
Australian Performm Croup 
(formerly the La Mama #lay~rs). 

It wlll Include l a p  by Jack 
Hibbert, Alexander ;urn and John 
Romeril, three of the Aushallan 
theatre's most promidng young 
mlters Most of the plays have been 
tested and developed In workshops 
a n d  audience-partlclpation 
performances at La Mama 

The second pa rbaek la a 
y t r y  anthology 3b by 

uckmaster 20. 
More t d n  a dozen young poets 

will be represented In the book. 
"Each t ' wlll have about 20 

pages, wR% WIII g~ve some 
posslblllt :f a fair asresgment of 
thelr wort Buckmaster says. 

Several br the poems were &t 

IN  'SEMICIRCLE: Graeme 
Blundell (Rod) and Kerry 
Dwyer (The Girl) in White 
With Wire Wheels. 
ABOVE LEFT: Iq co%d 
masks, , Kerry Dwyer and 
Graeme Blundell rehearse 
ABOVE: Kerry Dwyer, one of 
the founding members of the 
Australian Performing 'Group 
wears a clown's mask and red 
helmet. 
FA H LEFT: Graeme Blundell, 
m his part as Rod in White 
With Wire Wheels. 
LEFT: These masks atti part 
of the equipment collectedby 
the group. 



<* 
pubbhed in thc roneoed 

."rnlni-magazines . ' whfch have 
'_pmlilerated In the past two years 
p,..Wbarles Buckmaster left school 
In his matriculation year after being 
lnvolved in a dlfference of o ~ i n ~ o n  
with the authorities over hi's long 
hair. ' 

He is one of the better b o w n  of 
the young poet.. who have been 

! muling their works at La Mama on 
br.'hesday nlghts since September. 

1968. 
.. He works in a timber yard. 

The La Mama boom all 
-.:hap ned so quickly. 
: g t t  BusbLI, W U ~  of Eltham 
:.'fUmm&er Tim Burstall, came back 
'-to Australia from New York in 

1967 and looked around for a way 
A of introducu~g the kind of 

off-off-Broadway mffee-house 
theatre she had seen in Greenwich .' vllhge. 

Her amirations coincided with 
$ t h e  . s ' e a r c h i n g s  o f  a 
;. unlvexdty-centred theatrical y i p .  

Flushed with the sudces o t h m  
:,,pmduction Bruinrot, written by 
;,medical student Jack Hihbrt ,  they 

.wanted to eontinue to do their own 
thing without the inhibitions 
imposed . by the downtown 

.. bourgeois theatre's "elltiit 

'. Y n E L  was the answer. 
$--' The theatre group, wlth strong 
' emphasis on teamwork, began thelr 

.kworkshops at  La Mama and 
: presented. theii first production in 
~:mld-l968.  
.: Audiences appreciated the 

lntlmacy of the new layhouse and 
$!the opportunity tu !e part o i  the 
i;presentation and to  mingle with the 
r p h y e r s  They didn't mind hard 
I and smoke-stalned walls. 
'. During 1969, the La Mama 
F.Players became lncressingly 

concerned with the use of street 
: theatre to highlight social and 

polltlcal &SUES. . 
: The took part in the Ma Day 
' 'paocedon resenting t ig l tn ty  
: ketches i t  sfreetarners,  and m 
!iJul 4 demonstrations 

!luring the Prahran Councll 
-elections a group of players 

perfonne'd on the avement In 
I crowded Chapel St. $hen p i c e  
''a pearad on the scene, they ound 
'-&plves 3 - A , L  ----..-. inprporafid in$ t h e  

c t  
In Decemixr, they did a factory 

.:tour, pressnling a 20-minute play, 
;!,wghiy critical of big business and 
.:employers, oulslde factory gats 

during lunch-hour. 
'.' The group has now changed its 
:;name to the Australian Performing 
;:Gtoup. 
. They are planning another 

factory tour a t  the end of Aphl and. 
' u e  hoping to  interest more schools 
' h t,heir activities. 

Thiq $,a living, vital mmmunal 
o y a t i o n  Graeme Blundell up. 

,. . The ;lays in our repertoire are 
:M good as any being done overseas. ... 

"But w e  see a danger In 
dissipating our energ~es by 
beeomin a univergal professional 
protest t fea t re~ .  

On September 3,1968 the new 
wave ets moved in to h Mama 

~ e r b  poet K l i ~  Hemensely, 
from the Lie  of Wight, the be an 
meeting on Tuesday nights Tor b e  
poetry readings. 

Like the performing group, the 
poets are ant~-establishment. 

They consider that the literary 
scene in Australia is dominated by 
an entrenched "ingoup" 

They disregard recognised poetic 
f o r m  and produce work at a fast 
pace in response to the immediate 
situation. 

More than 100 young poets 
throughout Australia are part of 
this recent movement. 

The quality of thek output Is 
extremely variable, but the 
phenomenon is remarkable. 

Though Kris Hemensely 
returned to England last year, the 
momentum of the movement in 
Melbourne has not slackened. 

hiimeographed poetry magazines 
have been ap axing in Melbourne 
at  the rate oRbout one a month 
over the past year or two. 

Some have a short Ufe but 
edltors never seem to  be sh i r t  of 
coov. 

'6ne of the best-known 
ma z h e s  is Crosscurrents, edited 
by %hael Dugan. 

But the young poets are not lost 
in salf-admiration. 

The editor of Mok an Adelaide 
muazlne. last v e d  tilted at  
"p&udopoetry and meaningless 
words". 

"The grealest pmblem ,on  the 
so-called Australian Under ound 
scene seems to be a distinct$ack of 
something to say," he wrote in an 
ediforial. 

There are too many young 
people  a p  arently writing 
completely a i m L l y  and too many. 
using words in formalist, abstract 

compositions rather than an 
sensitive means of commuscation. 

"Most of our poetry Is 
meanineless and therefore valueless 
t o  any& other than ~ ~ u ~ ~ e l v e s a n d  
our friends" 

Ian Robertson, editor of 
Fbgsfones wrote at the end of k t  
year that "the poetry is still coming 
and we are beginning to quesUon 
each other and ourselves more' 
closely" 

Fortv or 50 wonle attend the 
La &&a poetry hights every week.. 

The atmosphere is informal and 
evervbodv seems to  enloy - .  
themselv&. 

On a reeent evening. the two 
readers weu summoned from a 
nearby hokf bar where they had 
been fortifyhg themselves against 
posC'ble attacks of nerves. 

'I he hwded out mimeographed 
sheets Lfore  the readlngs began. 

On paper, much of the poetry 
was unmteUl ble. But it was read 
with ca t l v a k g  earnestness and a 
sense o f  sound. Some of the lines 
carried the echws of tinkling bells 

One of the poets broke 
into song, mncocted 

'!%::;!made jokes. 
Both warmed to the (ask, when 

they sensed that somehow they 
were really communicating with the 
eager audionee. 

''They are charismatic," said one 
young meqber of the. audience 
during the coffee break. 

Afterwards, the floor was 
available to  anyone with a poem to 
read. 

Informality Is the keynote at  La 
Mama - but i t  is not necessarily 
synonymous with badly-prepared 
or shodd presentations. 

~oun%ess  Betty Burstall is 
confident that La Mama has a 
futum. 

Whether or not her o timism L 
justified, she can, cert&ly claim 
credit for mahng a notable 
contribution to the youth culture 
of the age of Aquarius. m 

1 A BU VE: Bill Garner and 
Kerry Dwyer from the La 
Mama production of Jack 
Hibberd's play, Wh~te  

Graeme Blundell and 
Jon Hawkes in a scene , from the same play. ' RIGHT AND BELOW 
RIGHT: Student poets 
Alistair Spate and Kris 
Mann 
BELOW LEFT: A 
you th fu l  audience 
gathers to hear Kris Mann 
(foreground) and Alistair 
Spate reading p o e m  


